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EDITORS NOTE.

HE chief aim of this series of HANDBOOKS OF PRACTICAL

ART is to bring to the notice of students and amateurs

of art, as well as all lovers of the highest excellence in

workmanship, numerous examples, both ancient and modern, of

the application of beautiful design to articles of every-day use

ard to the various objects which are frequently employed for
purposes of decoration.

Each Handbook will contain an historical record of the
progress of the art of which it treats, from the earliest times
to the present, showing the distinctive characteristics of the
respective periods; and will be illustrated with about forty
to sixty engravings, which will include representations of many -
of the most remarkable specimens of industrial art that have
been preserved to us, and which now adorn the national
museums of Europe.

In making the selection, much care has been taken to include
only those works that are noteworthy either for the elegance
of their form or the beauty of their ornamentation: although
a few objects have been chosen for their historical interest,
and for the purpose of showing the style of art prevalent at
the time in which they were made. _
' H.B.W

P. H. D
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(Fig. 41.) SPANISH NECKLACE, SILVER GILT, FILAGREE.

THE RENAISSANCE OF ART
IN THE SIXTEENTH CENTURY.

—_—

E have already alluded to that wide-spread movement
which changed the artistic aspect of Europe; and we
mentioned two or three of the distinguished men who preceded
Cellini in carrying out the principles of the art of the Renaissance.
We cannot therefore do better than commence the account of
modern art with a few words respecting the most famous of the
artists of the revival.

Benvenuto Cellini was born at Florence in the year
1500. His father was an engineer and an artist in ivory, as well
as one of the court musicians, and wished his son to become
a professional flute-player. To this Benvenuto would not con-
sent,and- at the age of fifteen he apprenticed himself to Antonio
di Sandro, surnamed Marcone, a famous goldsmith of his time.
At sixteen he was banished for six months from his native city
for fighting in the streets in defence of a younger brother. He
visited Siena and Bologna, and then returned to Florence. One
of the first works of which Cellini speaks in his memoirs,' is a
silver clasp, upon which he had represented in low relief cupids
and grotesque heads intermingled with foliage. At nineteen he
went to Rome, where he devoted himself chiefly to the study of
ancient examples of his art during two years, and then returned
to Florence. In 1523 another quarrel obliged him to leave his

! Memoirs of Benvenuto Cellini, written by himself. Translated by

Thomas Roscoe. Bohn’s Library. 1847.
F
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home, and he took refuge in Rome, where he remained for several
years. There he entered the service of Clement VII., and

(/ig. 42.) VASE DESIGNED BY BENVENUTO CELLINI.

designed coins and medals
for that pope! His fame
now spread far and wide,
and Francis . was anxious
to obtain his services. In
consequence he visited Paris
in 1537, but he made no
long stay. Three years
afterwards he again visited
France, and worked there
till 1545, when he finally
left that country on account |
of a quarrel with Madame
d’Estampes, the king’s mis-
tress. Cellini then returned
to Italy and entered the
service of Cosmo de Medici,
with whom he remained
until his death on February
15, 1570. Very few of his
numerous works have come
down to us : one of the most
important of those that
remain is the golden salt-
cellar, made for Francis 1.,
which is now in the Cabinet
of Antiquities at Vienna.
Besides his * Memoirs,” one
of the most perfect pieces of
autobiography everpenned,
hewroteatreatise on his art,
in which he describes the

method of making jewellery, the engraving of coins, the art of

2 At the siege of Rome by the Duke of Bourbon, in 1527, Cellini defended
the castle of St. Angelo, and, according to his own accounts, shot the duke

with an arquebus.
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damascening, by which designs in gold or silver are formed on iron,
bronze, or other hard metal, and all the processes known in his day.

The highly elaborate jug represented in fig. 42 will give the
reader a good idea of one class of Cellini’s work. Itis over-orna-
mented and such as might have been expected from the character
of the man. He was a blusterer with but little admiration for
any work but his own. He had no compunction in melting
down the fine productions of his predecessors ; still he-was a great
artist and his influence was immense. The Pope absolved him
from the sin of his many homicides on account of the work he
had done in the service of the Church. An illustration of the
magnificent sardonyx ewer, known as the “ Cellini Ewer,” which
formed part of the crown ‘jewels of France before the first revo-
lution, and is now in the possession of the Right Hon. A. J. B.
Beresford Hope, will be found in the chapter on the enamels.

The residence of Cellini in France from 1540 to 1545 exerted
an important influence upon the goldsmiths’ art in that country,
and this was chiefly shown in jewellery, a branch of the art in
which he had no rival. All the designs were executed in the
Italian style, and mythological subjects occupied almost exclu-
sively the attention of the artists of this kind of work. We
obtain some idea of the articles most in vogue during this age from
the inventory made after the death of Francis 1I. There are
pendants, rings, bracelets, and, above all, medallions worn on the
hat and in the hair. The belts worn by the ladies were often
ornamented to a great extent, and some of the entries in the
accounts of Francis I. enable us to judge cof the character of
these belts, which were invariably made of gold and studded
with jewels.

The exquisite jewel shown in the next illustration (Fig. 43) is
attributed to Benvenuto Cellini, and if not by him it is certainly
a fine example of his school.

Albert Jacquemart in his “ History of Furniture” makes a
vigorous protest against the opinion that France needed to
be taught by Italians, and holds that she has not received
sufficient credit for her share in the great revival. He writes :—
“ Before following the foreign schools, before Matteo del Nassaro
had mounted gems or Benvenuto Cellini had created his vases

F 2
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and jewels, the French artists, notwithstanding the taste of
Georges d’Amboise for the Italian school, did not want either
for orders or encouragement.”

Among - the French goldsmiths of the sixteenth century
whose names have come down to us may be mentioned Benedict

(Fig. 43.) PENDANT ; RNAMELLED ; ENRICHED WITH JEWELS.
{Attributed to Cellini.)

Ramel, who executed a portrait in gold of Francis I. ; Guillaume
Arondelle, goldsmith to Catherine de Médicis ; Gilles Suramond
and Jehan Doublet, from whom Henri II. commanded the plate
for the royal table; Frangois Desjardins, goldsmith to Charles IX.;
Frangois Guyard, goldsmith to Henri II1I.; Delahaie and David
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Vimont, goldsmiths to Henri IV.; and Frangois Briot, famous
for his skill in embossing pewter and all kinds of plate.?

The silver-mounted tankard which was once used by the
unfortunate Mary of Scotland bears evidence of the peculiar taste
of the period (Fig. 44). It is supposed to be of French origin.

In Germany the goldsmiths were not copyists of the Italian
revival, but succeeded in producing a national art of their own.
The two cities of Nuremberg and Augsburg were the headquarters
of these artificers. The father
of Albert Durer, who was a
goldsmith at Cula in Hun-
gary, settled in Nuremberg
in 1502,

There are two remarkable
pieces of German table plate
at the South Kensington
Museum, which are very
distinctly national in their
character. The first is a gilt
hanap made to represent one
of the towers of Nuremberg,
in which all the details are
most elaborately carried out.

The other is a cup in gilt
metal, probably Augsburg
work of the end of the
== fifteenth century. It is par-
(Fig. 44.) TankazD oF worn witw suvsr- ticularly rich and imposing,

[Once the property of Masy, Queen of Scots.) full of elaborate details which

~ were characteristic of the work

of the German goldsmith before the influence of the renaissance

had become apparent. The annexed engraving (Fig. 45)

represents a silver cup of German workmanship, singular in its
bulbous ornament, which may be dated about 1500.

The little cup or vase in silver gilt (Fig. 46) is dated about
thirty years after this. It is enriched with arabesque ornament,
and set with a number of cameos in onyx, some of which are

3 Labarte, “ Histoire des Arts,” ii. 134.
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antique and others apparently of Italian cinque-cento origin.
This also is in the South Kensington Museum.

Etienne Delaune (born 1518) was a Frenchman who settled
at Augsburg and obtained great influence by means of his designs.
All his works, with the exception of one medal of Henri II,,
which is in the Louvre, have perished, but pen and ink sketches
on vellum and prints engraved with his own hand show his
imagination and taste,

Theodor de Bry (born at Liege in 1528, died at Frankfort, 1598,)
was a German goldsmith of the sixteenth century, best known

(Fig. 45.) SILVER CUP {MEIGELLIN).
[German, about 1500.]

by the richness and delicacy of his designs for chasing, many
of which he carried out himself. A silver table of his work-
manship is preserved in the Green Vaults at Dresden. He
was also a bookseller, and the designer of “Nova Alphabeti
Effictio,” and other alphabets in which ornament plays an im-
portant part.

Some other German goldsmiths of the sixteenth century must
not be forgotten, although we can only register the names of
Virgil Solis of Nuremberg, Hirschvogel of Vienna, Jonas
Silber of Nuremberg, Georg Wechter, Daniel Mignot of Augsburg,
and Paul Vlindt of Nuremberg.
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In the latter part of the sixteenth century the Italian influence
began to be strongly felt in Germany, and the two following
designs for a siiver cup (Fig. 47) and jug (Fig. 48), both by
Wenzel Jamnitzer, (1508—1585) who was one of a family of
goldsmiths of the Nuremberg guild, exhibit this influence in
a marked degree, A

Spain very early followed the ex-
ample set by Italy at the period of
the Renaissance, and the large amount
of silver and gold that poured into
the country on the discovery of the
New World gave a distinct impetus
to the art of the goldsmith, which
was chiefly devoted to the enrichment
of the churches and cathedrals. Mr.
Riafio has discovered the names of a
large number of Spanish artists in
some manuscripts containing designs
presented by them on admission to
the Corporation of silversmiths of

= Catalonia. These names and dates
l(:::ﬁv)z‘:::-s;:::: :sn;l are as follows :—Joan Masanell, 1534 ;
Rafael Ximenis, 1537 ; Antonio de
Valder, 1537; Benedicte Sabat, 1545 ; Gabriel Comes, 1546 ;
Pero Juan Poch, 1551 ; Antonio Conill, 1553 ; Francesco Perez,
1559 ; Juan Ximenez, 1561; Francisco Vida, 1561 ; Felipe Ros,
1567, 1597 ; Joan Font, 1572 ; Narciso Valla, 1575 ; Juan Pau,
1586. Mr. Riaiio, however, affirms that the greatest goldsmiths
of Spain were the members of the d'Arfe family, who originally
came from Gerinany.

When, after years of turmoil, peace was established in Eng-
land by the accession of Henry VII, and the arts began to be
- encouraged, it was necessary to invite foreign artists to visit this
country.

It was in this king’s reign that apostles’ spoons first came into
general use. Mr. Chaffers mentions one of these spoons, dated
1493, as the earliest known to exist.' At a rather later date

4 Chaflers’ “ Hall Marks on Plate,” s5th ed. p. 85.
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(1516), Amy Brent bequeathed “thirteen silver spoons, with the °
figure of J'hu and his twelve apostles.” There were large
quantities of precious metals spread about the country in these
times, and the bequest of John, Lord Dyneham, in 1505, of 1590

(Fig. 47.) DESIGN FOR A SILVER CUP, (Fig. 48.) DESIGN FOR A SILVER JUG.
[By Wensel Famnitser.] [By Wensel Famnitser.]

ounces of plate to his wife is by no means an isolated instance
of these riches.

On the occasion of Prince Arthur's marriage, the feast was
served upon gold plate set with precious stones. But it was
during the reign of Henry VIIL that some of the most splendid
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specimens of the goldsmiths’ art ever made in England were,
produced.

The emulation between Henry and Francis 1., which caused
them to outvie each other in the luxury of their surroundings, is
a matter of history, and it is, therefore, not surprising to find
Henry attempting to obtain the services of some of the artists
who graced the court of Francis. Holbein, whose portraits of
Henry prove the king’s passion for personal ornament, made
designs for all kinds of goldsmiths’ work. One of the most im-
portant of these was that for the famous cup presented to Jane
Seymour by Henry, which is described as follows :—“A faire
standing cupp of goulde, garnished about the cover with eleaven
dyamonds, and two poynted diamonds about the cupp, seaven-
teene table dyamonds, and one pearle pendent uppon the cupp,
with theis words, bound to obey and serve,and H and I knitt
togeather ; in the topp of the cover Queene Jane’s armes houlden
by twoe boyes under a crowne imperiall ; weighing three score
and five ounces and a halfe.”® The original design, by Holbein,
for this cup is in the Bodleian Library, Oxford (Fig. 49). The
courtiers were not slow to imitate the splendour of the royal table,
and Wolsey, besides some thousands of ounces of plate in use, pos-
sessed a cupboard filled with gold plate intended only for show
and many other instances might be cited to illustrate the wide-
spread profusion at this period.

At the wedding feast of Queen Mary a sideboard of nine
stages was exhibited, which was filled with gold cups and silver
dishes. Her husband sent to London so large a quantity of
plate that it filled ninety-seven chests, loaded on twenty carts.

Queen Elizabeth also followed the example of her father, and
surrounded herself with elaborate specimens of the goldsmiths’
art. On the occasion of the baptism of James VI. of Scotland,
she sent a font of gold to the young prince’s mother, Queen
Mary, the estimated value of which was one thousand pounds.
At a later date she sent a cupboard of plate to James, when
Prince Henry was baptized.

During the reigns of Henry VIIL, Edward VI,, and Elizabeth,
the chief portion of the church plate over the country was de-

§ Rymer’s “ Feedera,” vol. xviii. p. 236.
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stroyed as “ monuments of superstition.” In place of “prophane
cuppes, bowles, dishes or chalises, hitherto used at masse,” the
‘Commissioners cf Queen Elizabeth directed a “fair and
comely communion cup of silver, and a cover of silver for the
same, which may also serve for the ministrationof the communion
bread,” to be used in
every parish in Eng-
land. The production
of these cups, which
were mostly made of
thesame pattern,gave
considerable occupa-
tion to . the silver-
smiths.

A silver tankard
belonging to the Cor-
poration of Norwich,
(Fig. 50) is evidently
of this date.*

Personal ornaments
of all kinds were
abundantly used at
this time by all who
could afford them,and
the pictures of Queen
Elizabeth show her
dresses literally cover-
ed with jewels. One
ofthe ornaments upon
(Fiég. 50.) A SILVER-GILT TANKARD AND COVER. which the goldsmith

[ Belonging to the Corporation of Norwich.) could exhibit his skill

was the pouncet-box,

which excited the ire of Hotspur,—

“ He was perfumed like a milliner,
And ’twixt his finger and his thumb he held

§ Peter Paterson was an eminent goldsmith of Elizabeth’s reign, and his
name is inscribed in one of the cups belonging to the city of Norwich, which
were the gift of John Blenerhasset, steward of the city in 1563.



(Fig. 49.) QUEEN JANE SEYMOUR'S CUP, DESIGNED BY HANS HOLBEIN,
[From the drowing preserved in the Bodlsian Library.}
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A pouncet-box, which ever and anon
He gave his nose and took’t away again.”
I. Henry IV. Act i. Scene 3.
The pouncet-box was succeeded in a later age by the elegant
pomander. The annexed illustration (Fig. 51) represents one
of these ornaments of the full size of the original. It was
formed to hold a variety of essences both fragrant and medicinal,
.and each slice contained a specific against infection and ill
odours.
Much of the plate of Elizabeth’s time that has come down to

us is now in the possession of various corporations. The colleges

(Fig. 51.) A SILVER ENGRAVED POMANDER OR SCENT-BOX.
[Skown open and closed.]

of Oxford and Cambridge were endowed by munificent men,
many of whom gave valuable plate as well as money. An
inventory of all the plate given to Winchester College by Wil-
liam of Wykeham is preserved in the muniment-room of the
school? The value of this must have been very great, but none
of it remains now, As these various incorporated bodies in-
creased in importance, the governors gathered around them
handsome specimens of table plate, and we find that in the
sixteenth century the silversmith was very largely employed in
producing cups, hanaps, and tankards.

Richard Fox, Bishop of Exeter, Bath and Wells, Durham

7 Journal of the Arch. Institute, vol. x. p. 235.



{Fig, 52.) SALT-CELLAR, SILVER-
GILT, XVTH CENTURY,

[Christ's College, Cambridge.]

HPresented by Lady Margarel,
Conntess of Richmond.
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and Winchester in succession, revived the memory of the
munificence of prelates such as Wykeham and Waynflete. He
founded the College of Corpus Christi, Oxford, and bequeathed
to it his crozier, his salt-cellar, his high-standing cups, his silver-
gilt low bowl and cover, erriched with a stamped pattern of
roses and fleur-de-lis; his rose-water dish, enamelled in the
centre ; and his two sets of spoons, one with owls and the other
with balls or knops at the end of the stem. The crozier and the

. salt-cellar are said to be among the finest pieces of goldsmiths’

work in existence.

The accompanying engraving, (Fig. 52,) represents one of the
salt-cellars presented to Christ’s College, Cambridge, by its
foundress, Lady Margaret, Countess of Richmond. It is of that
common form known as the hour-glass salt, and is ornamented
with the Tudor rose, the portcullis and the fleur-de-lis. Another
gift of the famous mother of Henry VII. to this college is the
silver-gilt cup and cover in the form of a Tudor rose, battlemented
and engraved with roses and portcullises.

The silver-gilt hanap (Fig. 53), the property of Baron Lionel
de Rothschild, is elaborately decorated with moresque orna-
ments, masks, shells, and heads in relief. Three medallions on
the middle of the tazza contain figures of Faith, Hope, and
Charity. A figure of Pomona surmounts the cover.

Many of the cups and tankards belonging to the various
municipalities and chartered companies of the country date back
to the sixteenth century ; thus the richly ornamented Grace-cup
belonging to the Mercer’s Company, which was presented by Sir
Thomas Legh, is dated in the last year of the fifteenth century.
It is described in the chapter on Enamels.

The silver-gilt cup which was presented to the Goldsmith’s
Company by Sir Martin Bowes in 1561 (Fig. 54) is dated a few
years earlier (1554). The record of the presentation stands as
follows :—* June 26th, 1561, Mr. Alderman Bowes freely gave
to the Company, in remembrance, a faire gylte standing cup,
weighing 80 oz. with a Byrall in the body, in the foote, and in
the cover, with a manikin on the cover holding a scutcheon,
whereon his arms be engraved in an enamel plate of gold.”

The very elegant silver-gilt tazza, next represented (Fig. 55),
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(Fig. 53 ) TAZZA WITH COVER, SILVER GILT.
{ The property of Baron Lionel de Rothschild.)



[Py

(Fig. 54.) SILVER-GILT CUP, ENGLISH, DATED I554.

ted to the Goldsmiths' Company by Sir Martin Bowes.)
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is the property of Emmanuel College, Cambridge. To the
same College belongs another tazza, with the enamelled arms
and quarterings of Sir Walter Mildmay, who founded the
College in 1584. The upper part of this tazza is decorated
with a fringe of nereids and tritons, and supported by four
satyrs. Shells and other marine emblems are introduced among
the ornaments. ’

In the next chapter we shall deal with the productions of the
seventeenth century. During this period there was even a
greater destruction of valuable plate than at the time of the
Renaissance. In England many works of art were melted down
to obtain money for the belligerents of the Civil war, and later
on in France when Louis XIV. had exhausted his treasure by a
ruinous and unsuccessful attempt to subjugate Europe he and
his subjects were forced to destroy all the plate they possessed.

(Fig. 544.) HAND-BELL, SILVER-GILT.
[Once the property of Mary, Queen of Scois.)



(#34g.55.) TAZZA WITH COVER, SILVER-GILT, XVITH CENTURY (THE GIFT OF THE FOUNDER, SIR WALTEK
MILDMAY.) [Emmanuel College, Cambridge.]



CHAPTER VI

SEVENTEENTH CENTURY.

FOLLOWING on with our account of some of the chief pieces of
collegiate plate we have now to notice the very beautiful tankard
of glass and silver belonging to Clare College, Cambridge, and
known as the poison cup (Fig. 56), which is only separated in
date by a few years from the last specimen noticed in the
previous chapter. This cup was presented to Clare Hall by
William Butler, a well-known physician in the reign of James I.
It obtained its name in allusion to the superstition that on any
poison being poured into it the glass would break, and the
crystal on the lid become discoloured.

The richly decorated Hanap (Fig. 57) on the accompanying
page exhibits the excess of ornamentation which became so pre-
valent in the seventeenth century. It is said to have been
made in the reign of Charles 1., and is now the property of her
Majesty the Queen.

The next Hanap (Fig. 58), the property of Mr. O. Morgan, is
very similar in character, but not quite so highly ornamented.

The cavaliers, as long as they had money to spend, were fond
of expending it upon all kinds of gold and silver work, more
especially upon jewellery. A puritan named Reeve attacked
their extravagancies in his “ God’s Plea for Nineveh,” where he
declared that “the wife oftentimes doth wear more gold upon
her back than the husband hath in his purse, and hath more

G 2
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jewels about her neck than their annual revenue doth amount
to.”
As the Reformation caused the church plate to be swept into

(Fig. $6.) THE POISON CUP, GLASS AND SILVRR, XVIITH CENTURY.
[Clare College, Cambridge.]

the melting-pot, so the civil war between Charles I. and the
Parliament wrought equal destruction to domestic and corpora-
tion plate. Cities and towns were forced to melt their gold and



s 4

TIME OF CHARLES L.
The property of her Majesty
e Queeen )

LID OF THE HANAP,
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silver for the assistance of one side or other of the combatants,
and thus many fine works of art undoubtedly perished.

The cup with cover (Fig. 59) is a good example of the more
modern taste introduced after the Restoration. It is silver
parcel gilt, ornamented with foliage and birds of perforated
appliqué work in frosted silver, detached on a burnished gold
ground. This specimen is in the South Kensington Museum.

(Fig. 59.) SILVER PARCEL GILT, CHARLES IL.
(Sonth Kensington Musemnin.}

St. John’s College, Cambridge, possesses an elegant vase and
rose-water dish (Fig. 60), which are exceedingly good examples
of the beautiful work which was produced by English workmen
in the second half of the eighteenth century. The dish bears
the following inscription, “ Ex dono Edwardi Villiers generosi.”

After the Restoration a large number of Maces were made for
presentation by Charles II. to those corporations who had aided



(#ig. 58 ) HANAP, SILVER-GILT, XVIITH CENTURY.
[The property of My. O. Morgan.]



























































































































